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Bonuncekuii HarioHanbHAN yHIBepcHUTET iMeHi Jleci Ykpainku

AJBTEPHATUBHI HIHHOCTI TA ITEOJOI'LL ¥ POMAHI K. IIHIT'YPO

“NEVER LET ME GO”

Y cmammi suseneni ma okpecneni mpaouyitini ma anbmepHamueHri YiHHIiCHI opienmupu ma ioe-
onoeii, akmyanizogani y pomani Hobeniecokoeo naypeama Kaozyo lwieypo “Never Let Me Go.
3anpononosano axmyanvhi nioxoou 00 BUOKPEMIEHHS 3A2AbHONOCOKUX YIHHOCMEN ma i0eono-
2ill Yy OUCKYPCI XYOO0HCHb020 MBOpPY. Bcmanosieno, wo Kpucmanizayis 3a2aibHOaI00CKUX YIHHOC-
metl ma i0eono2iuHUX OOMIHAHM Y CYHYACHOMY c8imi 8i00ysaembcs Heniniino. Ocobnugo eaxiciu-
BUM ) YbOMY KOHMEKCMI NOCMAE 6NIUE MBOPIE HOOENIBCOKUX NAYpeamis, SAKi 3a60AKU SUSHAHHIO
ompuMyIOms 00Cmyn 00 2100a1bHOi ayoumopii yumayis. Xy0oxcHil OUCKypc 8idiepac 8UpiudIbHy
POIb Y YbOMY CKIAOHOMY HpOYeci, NPONOHYIOUU Y KOJICHOMY MEOpI cucmemy yinHocmeu ma ioeo-
J02IU, AKI peyunicHm nputimae abo 8iOKUOAE 3ANeNHCHO 8i0 8lIACHUX YNOO0OAHb. Bcmanosneno, ujo
v pomani-oucmonii “Never Let Me Go” mpaouyitini 3a2anbHOM00CHKI YIHHOCMI MALICMePHO nepe-
nAIMaromsbCsi i3 He36UUHUMU AIbIMEPHAMUSHUMU YIHHOCMAMU MaA 10€0102IAMU, WO CIBOPIOE LTH03i10
HAOMUINCEHHA (haHmacmuyno2o c8imy 00 nobymoeoi pearvHocmi. Y cmammi ocobauguli akyerHm
3p0OIEeHO HA BUSHAYEHHS ATIbINEPHAMUBHUX YIHHOCHEN ma i0eoNo2ill YA8H020 c8Imy aodell KI0HIE,
HApoOdiCceHux 0isi Mmoeo, woob Ciy2y8amu mpanchIaHmMAayittHum Mamepiaiom OJis 36ULAUHUX TH0OeIL.
Busisneno oucmonitini peanii' xy0oxcubo2o meopy ma i0eonociyni OoMiHaHmMu, AKI ix penpezenmy-
tomu. Ceped oKpecnenux anbmepHamusHux i0eonoeit poMany — CHRPULIHAMMS WKOIU AK cepedosuya
0115 QPi3uYH020 hopMysanHs mina, CAPULHAMMSA 8UUMENI8 IK OXOPOHYIB8, 8IOCYMHICIb eMOYIIHO20
38 "A3KY MidC UUMENIMU 1 YUHAMU, CNPUUHATMSA CEIMY N03A WKOJIOK0 SIK A2PEeCUBHO20 HEe8I00MO20
cepedosunya, OANCAHHA 3aX00UmU 00 AKO20 NPUSHIYYEMbCA 8I0 NOYAMK)Y NepeOYBaHHs Y WKOIL.
Jlominy0u0to anemepHamugHo0 i0eono2ier € me3a npo Hempaziune CAPUUHAMMA CMepmi K KiH-
yegoi ycgioomnenoi memu KioHa-0oHopa. 1liknyeanus eepoig 00un npo 00HO20 — INH03is HOPMALb-
HUX CMOCYHKI6, KiHYesa mema AKuxX — nomepmu nio yac 0onopcmea. OCHOGHUM BUCHOBKOM PobOMU
€ idest npo me, WO ANbMEPHAMUBHA PEATbHICMb CHOHYKAE 00 (YOPMYBAHHS ANbMEPHAMUBHUX YiH-

HOCmell, 8i0 Y020 A8MOP HAMA2AEMbCA 3ACMepecmuy YUmauie.
Knrouosi cnosa: yinnocmi, ioeonoeii, xyooscriii ouckypce, Kaosyo lwiieypo, anrvmepHamusHa

PeanvHicmy, pOMAaH-OUCONIAL.

MocranoBka npodaemu. [Ipobnema ixeonoriy-
HUX TPIOPHUTETIB Ta 1X aKkTyasizamii y XyI0KHbOMY
JMCKypci ocTiitHO epelyBae y (hOKyCi HayKOBIIIB.
Brmne XynoxHBOTO AUCKYpCy Ha GopMyBaHHS isie-
OJIOTIYHUX JOMIHAHT y CYCIIJIBCTBI 3aJIHINAETHCS
BUpIIIAJIBHUM MOTIPH 3aCUILIS IHIIMX 3ac001B Meiii-
Horo BIuinBy. CriocTepirarouu 3a pO3BUTKOM 11€0J10-
Tl yIpoIOBK OCTaHHIX CTOJITh, MOKEMO 3pOOUTH
MPUIYIIEHHS TPO Te, IO CIepuly HaWHOBIII Ta
HaqUepCIeKTHBHINI i7ieoorii 3’ IBISUINCh Y TBO-
pax JKaHpy YTOIIii, a 3r0JJOM MEPEXOIUIN Y MPOCTIp
IHIIMX JITEepaTypHUX JXKaHPIB Ta BHIIB AHCKYPCY.
TakuM YMHOM TIIOYaTKOBO YTONIYHI Ta HE3BHUYHI
i71e0oTii MOTPaIUIIIOTh B 1HPOPMALIHHUI TPOCTIp
CycmisibcTBa 1 200 3HAXONATH Y HHOMY HaJEeKHE
Miciie, abo0 K 3HUKAIOTh 32 BIJICYTHOCTI CyCHIIBHOTO
iHTEpecCy.

VY 3B’513Ky 3 IIMM aKTyaJbHOIO € TIOTpeda y 1ocii-
JOKEHHSIX 17IC0JIOTYHUX MPIOPUTETIB, K1 PETPaHCIIIO-

IOTBCSL 'y XyHAOKHBOMY JIUCKYpCI pOMaHy-AMUCTOMIT
y XXI cromnitTi, 0cOOIMBO KOJIH aBTOPOM ITUX TBOPIB
BHCTyIae HOOenmiBchbkuit naypear Kamsyo Ilmrirypo
(Kazuo Ishiguro), mo3ask apTUKyIbOBaHI aBTOPOM
171e0NoTi1 MalOTh BEJIHKI IIAHCH CTATH JIOMIHYIOYAMHU
1JIEOJIOTTYHUMHU KoHCTaHTaMu X X1 cToITTS.

AHai3 oCTaHHIX J0CJigxKeHb i myOikamiii.
CTaHOBJICHHS JIIOAWHU — II€ HE JIUIIE PO3BUTOK Il
PO3YMOBOIO IMOTEHIANy, a W 3aCBOEHHS CHUCTEMH
3arajbHOJIIONCHKUX LIHHOCTEH Ta 17€0JIOriH, SKI
(hopmyrOTh 3acaam KymbTypu ocoducrocTi. Kpucra-
Ji3aris 3arajabHOIIONCHKMX IIIHHOCTEH Ta 14€0J10-
FYHUX JOMIHAHT y Cy4yaCHOMY CBITiI BiOyBaeThbCs
HeniHiiHO. OKpiM JliTeparyp Ta KyJIbTypH, THIUBII
MOCTIMHO TiepeOyBae i BINIMBOM iH(QOPMaIiHHOTO
IIPOCTOPY Mac-Me[ia, MepeXi IHTEpPHET, COiaJbHIX
MEpEeX TOIO, 3aBISKA YOMYy Mporec (HopMyBaHHS
LIHHOCTEW HE 3aBKIU KOHTpPOJIbOBaHWU. JlrommHa
MOJKE 3JICHIOBAaTH CBIJIOMHI 1 HECBIJOMUI BUOIp
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HiHHOCTEW Ta ifgeosnoriii. ['ymanizauis ocBiTH, KyJb-
TYpH U CYCHIUIBHOTO JKUTTS MOKJIMKAaHA 3a0€3IeYnTH
CBIJIOMUH BUOIp JyXOBHUX I[IHHOCTEH OCOOMCTICTIO
Ta yKJIaCcTH Ha X OCHOBI rapMOHiiHY, CTIHKY 1HAMBI-
TyaJIbHO-YHIKQJIBHY aKCIOJNIOTIUHY CHCTEMY. XYIOXK-
HIll JWCKypC Bifirpae BUpIMIAJbHY POJIb y HBOMY
CKJIQJIHOMY TIPOIEC], TPOTIOHYIOUU y KOXKHOMY TBOPI
CUCTEMY IIIHHOCTEH Ta 1/IEOJIOTiH, SKi PEIUITIEHT
npuiiMae abo BIJKUA€ 3aJICKHO BiJ| BIACHHX YIIO-
no6anb. OCOOMMBO BaXIMBUM y I[bOMY KOHTEKCTI
MTOCTA€ BIUIMB TBOPIB HOOCTIBCHKUX JIaypeaTiB, sKi
3aBIIIKH BU3HAHHIO OTPUMYIOTH JIOCTYII JI0 TNI00aih-
HOI ayAUTOPii YMTaUiB.

3arajJbHOMIONACEK] LIHHOCTI — 1€ KOMIIIEKC
MOHATh, SIKI BXOASATh B cHCTeMYy (i10cO(ChKOro
BYEHHS TIPO JIIOMHY 1 € 00’ €KTOM BHBYEHHS aKC10JI0-
Tii. 3araapHOMIONCHKI IIIHHOCTI BUIUISIIOTBCS CEpel
IHIIMX I[IHHOCTEH THM, IO BHPaXalOTh 3aralibHi
IHTEpEeCH JIFOJICTBA, BOHU HE 3aJIe)KATh Bijl HAIIOHAIb-
HUX, MOJITUYHUX, PENIrHHUX Ta 1HIIUX YHOa00aHb,
1 B 1iH poJIi, BOHK BUCTYINAIOTh YNHHUKOM PO3BUTKY
CyCTIUTBHOI ITUBLITI3AII].

O. JlixoBa-daBopchka MOCHIKYIOUH (HOpMy-
BaHHsS COLAJbHUX KOMIIETEHIIH, HEOOXIIHUX IS
ycmimHoi peamizanii conianbHUX (QyHKUIH 1HIW-
Bija, 3a3Havae, 10 «BHHUKAE HEOOXITHICTH MHIIb-
HOT yBard, OCMHCJICHHS 1 YCBIJIOMJICHHS JyXO-
BHO-MOpAJbHUX I[IHHOCTEH COIliyMy, CTOJITTAMU
arpoOOBaHUX B IKUTTEIISIIBHOCTI CYCIUIBCTBA,
30KkpeMa, B (OpMyBaHHI COIIabHUX KOMIIETCH-
uii» [1, c. 117]. 3Bincu BUIUIMBAE ifies TIPO Te, IO
MOTIPH MOCTIHHY AMHAMIKY 1I€0JIOTIYHUX AOMiHAHT,
CHUCTeMa MOpaJBbHUX 1 JAYXOBHHX I[IHHOCTEH cyc-
MIBCTBA 3aIUINAETHCS BIIHOCHO CTAJIONO.

LlinricHa opieHTaMis Ta copMoBaHa Ha 11 OCHOBI
CYKYITHICTb 17ICOJIOTIYHUX TPIOPUTETIB OJHIEIO 3 HAl-
BXIIMBIIINX TICHXOJIOTIYHUX XapaKTEPUCTUK 3pLIoi
ocobucrocti. IliHHOCTI, sKi JtoguHa OOWpae s
JIOCSTHEHHS CBOIX JKMTTEBUX IIIJICH, 32 JOBOILHSIOUN
THM CaMUM CBOI TOTPEOH, JAFOTH 3MOTY OIIIHUTH CTY-
THb COIIaTbHOI 3piocTi 0ocoducTocTi. Jltoguaa, 1Mo
BOJIOJIIE CTIHKOIO CHCTEMOIO IIIHHOCTEH, OJTHO3HAYHO
MaTuMe 1 Taki OCOOHMCTICHI SKOCTI SK IUTICHICTh
HaTypH, HaJliIHHICTh, BIpHICTh IPUHIIMIIAM, IO 3T0A0M
(OpPMYIOTh CUCTEMY 1JICOJIOTIH, K1 JIFOJMHA aKTyaJli-
3ye K 4ieH cycninbeTBa [2]. CrucTemMa 3araibHOMIOM-
CHKHX IIHHOCTEH 3aJMIIAETHCA CTAJIOK YIIPOIOBK
TpuBaJIoTo Tepioay 4acy. llosBa HOBHX abo ambrep-
HATHBHHUX I[IHHOCTEH — CKJIAJHUHA TOBrOTPUBAIUAN
nporec. LliHHOCTI Ta i1e0orii He 3 SIBIISIOTHCS caMi
10 co01, BOHU (POPMYIOTHCS I11J1 BIUTMBOM HABKOJIHUIII-
HBOI JIHCHOCTI, KyJIBTYpPHOTO CEpEJOBHINA, JiTe-
paTypH, MUCTEITBA, W HAIllOHAIBHOI 1ACHTHYHOCTI
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inauBiniB [5]. Poxp miTeparypu i XymOKHBOTO AHC-
KypcCy Y IbOMY TpOLECi BUpilIanbHa.

LlinHicHI OpiEHTHUpPW — Lie CHCTeMa MOIVISIIIIB Ta
171€0JIOT1H, TIPOMTOHOBAHUX JIITEPATYPOIO, KYIIETYPOIO,
OCBITOIO SIK IMPOTOTHIIOBI MPUHIIUAIIA TapMOHIHHOTO
PO3BUTKY ocobucTocTi. 3acobamu (hopMyBaHHS I1iH-
Hocreil Ta ineonoriit [|. Bpayn Bu3Hauae, Hanpukiaza
TaKi:

— KyJIBTYPHHH aCIeKT, 1110 OXOIUIIOE ITOJIaHHS, I[1H-
HOCTI, HOpMH, 1X B3a€MOBITHOCHHH Ta B3aEMOJIl;

— peamizallis BEPXOBHUX I[IHHOCTEH IIIJITXOM
KyJIbTHBYBaHHS BUIIHUX JIIOICHKAX JOCTOTHCTB (3a
M. Xaiinerrepom);

— opieHTaIii Ha iJieaNyu BIOCKOHAJICHHS JIFOJAWHU
(A. Iseiiuep) [2, c. 29].

Y 1eHTpi HAIIOTO JOCHIMKCHHS 3HAXOIUTHCS
TTOHATTS ieonorii. Y ¢Boill mpami «Ixeonoris. Myib-
tuarcuuIutiHapauid miaxiny T. Ban [aiik 3a3Hagae,
0 ICHYIOTh II00ANBHI 11€0JI0Ti — CHCTEMH TIOTJIS-
IiB, AKi (OPMYIOTECSI MPOTATOM TPHBAJIOTO MEPiOLy
Yacy 1 XapakTepHu3yIOThCsl BITHOCHOIO CTIMKICTIO [3].
OnHak, «KO)KHA JIIOJMHA Ma€ CBOI IICHXOJIOTIYHI
0OMEXeHHS, IHTepeCH, 0COONCTIN CTUIThL MUCJICHHS,
SIKi KOHIIENITYaJIbHO BITHUCYIOTHCS Y TPUKYTHHUK KO2HI-
yis-cycninbemeo-ouckype» [3 c. 5]. Tomy HaBiTh Ti
IHIMBI/IY, SIKI YBaXKalOTh ceOe 1Mo3a 11e0JIoTisIMHU, BCe
K COIIAJIHO 1 JMCKYPCUBHO I'PalOTh 3a IPaBUIAMH,
peamizytoun meBHI ocobucTi igeosorii. [Ipun mpomy
BHU3HAYAJLHOIO € POJb COIIAIbHOI M ITHCKYPCHUBHOT
noBeniHKA. Taki IHIUBiAyasibHI imeoyorii MOXKHA
imeHTH]IKyBaTH y AUCKYPCi, Y TOMY YHCIII JTUCKYpCi
XyJI0KHBOTO TBOPY. JIMUCKypC — HE €IMHUH MPOSIB i7e-
OJIOTIT COIlyMY, OJTHAK «MOBJICHHS, PO3MOBH, TEKCTH
1 KOMYHIKAITiSl 3arajioM...MOTPiOHI WieHaM COoIliahb-
HOI TpyIu MO0 3acBOIOBATH, 3MIHIOBATH, IiATBEp-
JOKYBaTH, apTHKYIIOBATH 1 MEPEKOHJIMBO MOIIUPIO-
BaTH igeosorii» [3, c. 6].

Xy[A0XKHINM TUCKYPC € YHIKAIBbHUM CEPEIOBUILEM
JUtst hOpMyBaHHS IHHICHUX OPIEHTHUPIB Ta 171COJIOT 1.
ApXeToHiKa XyI0’)KHBOTO TBOPY JIa€ 3MOTY aKTyalli30-
BYBaTH 1JCOJIOTIYHI Ta MIHHICTI MPIOPUTETH Ha Oara-
THOX piBHsX, cepen akux J. [ludpin Ta M. Cradbbe
BHJIUISIFOTh HACTYITHI:

— CTPYKTYpPHHH — JIUCKYpC 3a CBOIM piBHEM €
BHII[UM BiJI CJIOBOCIIONYYCHHSI 00 PEUCHHS;

— (YHKIIOHAILHUH — JUCKYpC, SIK IHTEHIIiiHEe
BHUKOPHCTAHHS MOBH Y TIPOIIECi COIMIaTbHOI B3a€EMOJIIT;

— OpraHi3amiifHu{ — JIUCKYpC, SK BHCJIOBJICHHA,
o € noegHanHsAM Gopmu Ta QyHkuii [8, c. 23-41;
9,c. 189].

BinnogiaHo 1o 11i€l kiacudikaiii, XyIoxKHiN auc-
Kypc pernpe3eHTye i popMye y dnuTadya KOMILICKCHY
CYKYITHICTh I[IHHOCTEH Ta imeoJIoTiH Ha CTPYKTYp-
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HOMY, (DYHKLIOHAJIbHOMY Ta Oprasi3auliiHOMy piB-
Hsx. Ha nymky . I1. [aBani, «auckypcuBHi i1eomorii
JIAIOTh 3MOTY aKTHBYBATH CYCIIJIbHO 3pO3yMiJi 1 Mpu-
WHATHI IIHHOCTI Y BiIITOBITHOCTI IO COIiaJbHO-TIPH-
WHATHHAX JTYMOK i1 COINIaJIbHOI BiIMTOBITaTBHOCTI» [4].

SIKo aBTOp XyHOXKHIX TBOPIB OTPUMYE CBITOBE
BU3HAHHA y BUDIAAI HaropomkeHHs HoOemiBcbkoro
MPEMi€r0 3 JiTeparypu, OYEBUIHO, 10 CUCTEMHICTh
1JICOJIOTTYHUX BIUIMBIB TBOPIB IIbOTO aBTOPA CTAE BCE-
oCsKHOIO. Sk 3a3Hauae A. JIxoK, MOBa CTa€ BIIAJIOO,
KoIM ii BUKOPHCTOBYIOTH BIUIMBOBI Jromu. [7] Came
TOMY JUIsl HAaIIOTO AOCIHIDKEHHS MM OOpasii 3HAKO-
BUH TBip -AucTomiro HoGeniBchkoro aypeara 3 jite-
parypu 2017 p. OpuranceKoro nuchbMeHHHKa Kanzyo
Irirypo “Never Let Me Go” («He 3anumait MmeHe»).

MocTanoBka 3aBaanHs. MeTOW HANIOTO JIOCI-
JDKCHHS € BUSBIICHHS KOPEJAIIH MIXK 3araabHOJION-
CHKMMH Ta aJIFTEPHATMBHUMH LIIHHOCTSMH Ta i7€o-
JIOTISIMA Y POMaHi-IUCTOIIIi, SIKU MOAETIOE ySIBHUH
CBIT KJIOHIB-JIOHOPIB 3 IXHIMH YHIKaJIbHUMH iJ€0-
JIOTIYHUMHU TPECYMO3ULISIMU. AKTYalIbHICTh TaKHUX
pPO3BIIOK  3YMOBJICHO BIJCYTHICTIO  JTOCIIIKEHB
KOMIUICKCHOTO BIUIMBY Ha YMTadiB BUTAJaHUX LiH-
HICHUX OpIEHTHPIB aJbTEPHATHBHOI PeajbHOCTI, Jie
yCi JOHOpH IpHUpPEYeHi Ha CMEpPTh MiJ] Yac omeparii
3 TIepecajiki OpTaHiB.

Bukaax ocHoBHoro marepiaiy. XXypuan Time
HazBaB pomaH ‘“‘Never Let Me Go” Halikpamum
pomanom 2005 p., KUl 3MaJbOBY€E allbTEPHATUBHY
peaNbHICTh, JIe¢ KJIOHOBaHI KOIIii JFO/el >KUBYTh
3apagd TOro, mo0 CTaTd JAOHOpaMH OprasiB. Taka
EK3UCTEHIIaJIbHa MOZIETb, Y SIKId YiTKO BCTaHOBIIE-
HUH CEHC KUTTS, KapJUHAJIbHO BIJIPI3HAETHCS BiJl
3aranbHONPUIHATOI. OT)XKe, LIHHICHI OPIEHTHPH Ta
i1eoJoTii TMepCOHaXIB YHIKANbHI Ta BUKIUKAIOTH
IOO0Ki po3mymHu y untadiB. Cam aBTOp 3a3HaYae, 110
yci repoi — BUMHIIUIEH], YCi MOAIOHOCTI BUIIAKOBI,
Oyzb-sika yacoBa JIoKaji3allist poMany BiacyTHs. Bin-
MOBIJTHO, MAEMO CHPaBy i3 LIJIKOBHTO a0CTPaKTHOIO
MOJIEIUTIO OYTTS, Y SIKY IHTETPOBaHI 3araIbHOTIONCHKI
IIHHOCTI, Taki K Apyk0a, T000B, ToTpeda y MUCTE-
IITBI, JIOTIOMOTa, MTiKITyBaHHS.

I'onoBHa repoinst pomany Keri X. — KJI0H 110anHu,
MOTeHLIHHUI JIOHOp, ajie Ha Yac i poMaHy BOHa
BUKOHYE T€, 110 BMi€ HalKpaiie — poJib MiKIyBalb-
HUII, TOTJISIIAE 32 IHITAME JOHOPAMH ITiCIIsT TOHAITIH.
3 mepIImx CTOPIHOK POMaHy YUTAuEB1 3pO3yMLJIO, IO
METa HUTTS KOKHOTO JIOHOpa — JOHAlii i cMepTh.
Haitycnimsing MOXyTb HEPEKUTH MAKCUMY YOTHPH
JIOHAIlIT — omepallii 3 BUJIAJICHHS OpPTaHiB JUIs mepe-
Ca/IKM THIIUM JIOASIM. Taka MpUpedeHICTh BUKIINKAE
JIENPECUBHUIN CTaH y YUTaviB, MPOTE Tepoi poMaHy
CITOKIHHO CTIPUUMAIOTh CBOIO JOJIO i HAMararoThCs

OTPUMaTl MaKCHMYM BiJl CBOTO KOPOTKOTO JKHTTS,
sIKe MOXKE TIPUMUHUTUCH LIO/IHS.

Ineonoris MomyKy ceHCy YKHUTTS LIJIKOM BiJCyTHS
y TOJOBHOI TEepOiHi, OCKUIbKM BOHa JI00pe 3Hae,
HAaBIILIO KUBE:

“So I'm not trying to boast. But then I do know for
a fact they 've been pleased with my work, and by and
large, I have too. My donors have always tended to do
much better than expected. Their recovery times have
been impressive, and hardly any of them have been
classified as “agitated,” even before fourth dona-
tion. Okay, maybe I am boasting now. But it means a
lot to me, being able to do my work well, especially
that bit about my donors staying “calm.” I've devel-
oped a kind of instinct around donors. [ know when to
hang around and comfort them, when to leave them to
themselves, when to listen to everything they have to
say, and when just to shrug and tell them to snap out
of it.” [6, c. 8].

VY HaBeneHOMY (parMeHTi CIOCTEpIraeMo akTya-
J3aliio 11e0Noril caycinnsg 100sm, siKka 0a3yeThes
Ha I[IHHICHUX OPIEHTHPAX SIKICHOTO BUKOHAHHS CBOET
pobotu (they ve been pleased with my work, and by
and large, I have too.), po3yMiHHSI IHTEpECIB IHIINX
monent (I know when to hang around and comfort
them, when to leave them to themselves; when to
listen to everything they have to say, and when just
to shrug and tell them to snap out of it). Keti mpa-
IFO€ MAKCHMAJTbHO €()EKTHBHO HE 3Ba)KAIOUH HA THCK
IIBUIKOT HEB1IKIIQTHOT CMEPTI.

TepninHs — HACTYTHUH LHIHHICHUH OPIEHTHP, SIKUHA
HACKPI3HOI0 HHUTKOIO MPOXOAWUTH KPi3b yBECh TEKCT.
Ineosoriss mepninnsi — 0a30Ba 17€0JIOTIS POMaHY.
TepmiaHS 10 cMepTi, CBOET BU3HAYEHOI IpaMaTHIHOT
JIOJTi, BUMHKIB IHITUX JIIONCH, 1 HacaMIiepemx — Tep-
miHHS 10 AoHOpiB. Keti — npukiam 6e3MeXHOTO Tep-
MiHHS OMiKYHIB, SIKI JOIIAJaJIM JOHOPIB i3 MOBHOIO
caMoBiJIauero:

You try and do your best for every donor, but in
the end, it wears you down. You don't have unlimited
patience and energy [6, c. 57].

Sk 1 koXHa HOpMasbHA JronuHa, Keri iHOMI Bij-
yyBae ce0e Ha MeXi, MPOTe BOHA BiJIa€ JOHOpPaM BCe
HalKpalie i HaMaraeTbcsi 3pOOUTH JJIsl HUX YCe MOXK-
nuBe, abu 3a0e3nmeynTr IM MaKCHMaIbHUI KOM(pOpT
Ta AYIIEBHUN CTIOKiH. | X049 repoiHs CKap>KUThCs, 110
OTIKyHH HE MAarOTh OC3MEXHOTO TEPITiIHHS Ta €Hep-
TiffHOCTI, BOHA ITOCTA€E Y TBOPIi caMe K JIKEPEIIO Tep-
MiHH 1 HOKIPHOCTI CBOTH A0

TepminHs s MOKIpHICTH sK 0a30Bi IIHHOCTI
JFOICH-KIIOHIB SICKPABO MPOCITiIKOBYIOTHCS 1 Y AOJISX
IHIINX TIepCOHaXiB. [ OMIOBHUMH TepOSMH POMaHy,
okpim Keri, € ii 6mm3pka mompyra PyT 1 Ximomers-
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kJ10H Tommi. O60€ cTanu ZOHOpPaMH 1 TPOrHO30BAHO
noMepnu micns cepii mepecagok oprasis. [Ipote
3poctaiii, (OPMYBaIKCh SIK OCOOMCTOCTI, MEPEKH-
BaJTM KOXaHHSI 1 3pajiyl SIK 3BUYAIHI JIFOIH.

Sk 1 B peaslbHOMY JKUTTI, ()OpMyBaHHS I[IHHOC-
TEH Ta 1e0JOTil MOYMHAETHCS Y MOJIOIUX IFoIeh
y HaBYAJIbHOMY 3akiaji XeWsmem, e BOHU 3yCTpi-
JIMCh, HABYAIIKCH 1, HA 1X TYMKY, TPOBEJIM HaHKparli
poku xutTs. Llkona Xeiiniem Bigirpac BU3Ha4aIbHy
poJb B 0COOMCTICHOMY 3pOoCTaHHi repoiB. Heckinaano
MIPOBECTH Tapaielli i3 XHUTTSIM CyJaCHUX MOJIOIUX
JONIeH, SKi TOYMHAIOTh (DOPMYBAaTH BIACHHUU CBITO-
DS caMe Y TIKOJTi. 3HAHOMIISTYUCH 31 3MICTOM TBODY,
YuTay MOCTYMOBO po3yMie, mo XelmmeM — excrie-
PUMEHTAJILHUM OCBITHIHM MPOEKT, 1€ KJIOHAM HaJaJin
MOXKITUBICTB KHTH )KUTTSM 3BUYaHHUX JIFOJICH, HaBUa-
THCH, 3aMaTHCh CIIOPTOM Ta BUKOHYBAaTH pOOOTY 1O
JIOTIISIAY 32 POCITHHAMM.

3a ymMOBaMH EKCIIEPHMEHTY KJIOHH TOBapHUILIy-
I0Th OJWH 3 OJHUM, 3aKOXYIOTHCS, KOHQIIKTYIOTb.
VY Takwii croci0, Ha AYMKY OpraHizaropis, iX ayXo-
BHUI PO3BUTOK CIPUSATHME PO3BHUTKY (iZUIHOMY.
ABTOp HampsiMy HE TOBOPUTH TPO IIe, MPOTE 3pO3Y-
MLJIO, II0 HAaWBHUILY AKICTh 010JIOTIYHOTO Marepiary
JUI TpaHCIUIAHTALld IUIAHYIOTh OTPUMATH IIJISIXOM
CTUMYJISILIi JyXOBHOTO Ta EMOLIWHOTO PO3BHUTKY
JnoHopiB. JliTeH-IOHOPIB YCUISAKO 3a0XOYYIOTH JI0
3aHSTh MHUCTEITBOM, a HaWKpalli KapTHHU MOXKHA
HaBiTh MPOJATH, BUTPATHUBIIHN 3apo0JieHI KOIITH Ha
BJIACHI 33JI0OBOJICHHSI.

Lle — memnuBa MeTadopa, aJpke YUTad MPOEKTYE
noxii pomMaHy Ha BJIAacHUH JOCBiJ, 3rajye BiacHe
HIKibHEe KUATTA. [IpoTe Mera HaBUaHHS 1 KHUTTEBI
TIEPCIIEKTUBY y YUTa4iB pagukanbHo iHmi. [IpoBexe-
HUU aHaji3 AaB HaM 3MOTY BHSBHUTH HU3KY KOHIIETI-
TyambHUX MeTadop, sSKi XapaKTepHU3yIOTh IIHHICHI
OpIEHTHUPH Ta LiJIi IWKIJIBHOT OCBITH.

[kona Xetiiem — 11e BiIOKPEMIICHUH CBIT, SIKUH
JKMBE CBOIM JKHUTTSM. 30BHIIIHE BTPYYaHHS y 1€
KHUTTS TPAIUIAETHCS BKpal pigko. Ha mymKy aBTopa,
IITKOJIA — T1€ IOCTaTHBO 3aKPUTHH MIKPOKOCM, 3aKOHU
SIKOTO BiJIOMI JIMIIIE THM, XTO 3HaXOAWTH Y HHOMY —
Hailsham is a separated world:

“Hailsham stood in a smooth hollow with fields
rising on all sides. That meant that from almost any
of the classroom windows in the main house — and
even from the pavilion — you had a good view of the
long narrow road that came down across the fields
and arrived at the main gate. The gate itself was still
a fair distance off, and any vehicle would then have
to take the gravelled drive, going past shrubs and
flowerbeds, before at last reaching the courtyard in
front of the main house. Days could sometimes go by
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without us seeing a vehicle coming down that nar-
row road, and the ones that did were usually vans or
lorries bringing supplies, gardeners or workmen. A
car was a rarity, and the sight of one in the distance
was sometimes enough to cause bedlam during a
class.” [6, c. 28]

HaBenenuii ¢parment 3acBiguye, 1o y ICHXO-
JIOTIT MiJUTITKIB IIKOJIA — 1€ LUK MIKPOKOCM, Bij-
OKpEeMJICHHI BiJl CBITYy JOPOCIUX, II€ CEpEelOBHIIIC,
ne GopmyeTbes OCOOMCTICTH YUHS. Y TOH JKe vac
YUHI y TIKOJTI 3HAXOSATHCS ITi7] HEBITUHHUM HATJISIOM
Jnopociux, BunTeniB. He 3BakarouM Ha HASBHICTb
MiCIIb, Ic MOXKHA yCaMITHUTHUCh, yC€ y LIKOJi KOHTP-
OJIFOIOTh BUUTEJII:

“Hailsham was full of hiding places, indoors and
out: cupboards, nooks, bushes, hedges. But if you saw
Miss Emily coming, your heart sank because she’d
always know you were there hiding. It was like she had
some extra sense. You could go into a cupboard, close
the door tight and not move a muscle, you just knew
Miss Emily’s footsteps would stop outside and her
voice would say: “All right. Out you come.” [6, c. 12]

HemomitHo mis uwwrawa, K. lmirypo Brutitae
y TEKCT pOMaHy aJlbTePHATUBHY CUCTEMY I[IHHOCTEH,
HE MpUTaMaHHy HamIOMy cycminbcTBy. Lli He3BHuHI
imei MOCTYymoOBO MpOSIBISIIOTBCA Y PI3HUX MiCIsX
TBOPY, (OPMYIOYH aJbTEePHATUBHHUN CBIT TyXOBHHX
Ta (i3MIHUX TOTPEO repoiB, YNEI0 OCHOBHOIO METOIO
OyJI0 HaJIaTH BJIACHI OpTaHH IS TTepecaok.

Jlo Takux anbTepPHATUBHUX 1ICONIOTIH HATCKUThH
LiHHICHA HETaTHUBHA OL[IHKA 30BHIIIIHBOTO CBITY Peallb-
HUX JIFOJICH, SIKUM IMiJCBIJIOMO CIIPUAMAETHCS JIOHO-
pamu sk 3arpoza. Komdopry 1 3arumky mxonu Hail-
sham wmeradopuano mpotHrcTaBieHWd Jic (woods),
SIKAM MOYKHA ITOOQYHUTH Ha 00pii, 1 IKUi CBOEIO TIHHIO
MOJICKYTM HaBHCAE HaJ 1ikonoro. Jlic — e Herimome
arpecUBHE CEpelOBUINE. YUYHAM IIKOJIH 3a00pOHEHO
Tynu Buxomutu. Cepen HUX IIUPSATHCS CTPAIIHI iCTO-
pii mpo Te, MO CTanoCh 3 TUMH, XTO 3aJHIIUB CTiHH
IITKOJIH 1 BTIK JI0 Jricy. MeTadopudaHO JIic — I1e Jopociie
JKUTTS, 1HITIA CHCTEMA I[IHHOCTEH 1 MPIOPUTETIB, HEBI-
JIOMICTh, arPECHBHICTh Ta HeOE3IeKa:

“The woods were at the top of the hill that rose
behind Hailsham House. All we could see really was
a dark fringe of trees, but I certainly wasn t the only
one of my age to feel their presence day and night.
When it got bad, it was like they cast a shadow over
the whole of Hailsham; all you had to do was turn
your head or move towards a window and there they’d
be, looming in the distance. Safest was the front of the
main house, because you couldn't see them from any
of the windows. Even so, you never really got away
from them.” [6, c. 38]
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LikaBo, mo y4Hi Xeinmema i He MparHyTh 3aHy-
PHUTHUCH y HEBiIOME, TPUHMAIOYH CBOIO JIOJIIO 1 TMiJIKO-
psitounch o0cTaBuHaM. L{uM BOHU BiJpi3HSOTHCS BiJl
3BUYAHHUX JiTEH, YU JOMUTIMBICTH MPOTHUCTABIIS-
€THCSI TIPUPEUCHOCTI KIIOHIB-IOHOpPIB. bimbme Toro,
JITH BUSBIIIA MICIIe Tepe]l IIEHTPAIBHOIO OyIiBIIEIO
IIKOJIM, 3BIJIKH JIIC HE MPOINISIABCS 1 TIMIMIUCH UM
MICIIEM CIIOKOIO 1 OE3MEKH.

Sk 1y Oyab-siKiid mkon, y Xewmnmemi Oyau BUH-
teni. CTaBieHHA y4YHIB JI0 BUMTEINIB — IHIIA albTep-
HaTUBHA imeonorist pomany. K. Imrirypo BukopucTo-
BYy€ JIeKCeMy guardians (oxopownyi) nisi IO3HAYECHHS
1 BUMTENIB 1 BUXOBATeNiB, aKTUBYIOUH y TaKUH CIIO-
ci0 inmy xonuentyanbHy MeTtadopy TEACHERS
ARE GUARDIANS, sika BUKOHY€ MOABIHHY (yHK-
mito. Ilo-mepie, MITSIM-KIOHAM CIOKiiHIIE Oyj10
3HAXOMUTHCH ITiJT 3aXMCTOM OXOpOHIIiB. [lo30aBieHi
0aThKIBCHKOI OIKH, JIITH IMOYYBAIUCH Yy O€3Ierli 1t
0xopoHot0 BunTeniB. [lo-gpyre, oueBUAHO, 110 MPO-
IJISIIA€THCS W 1HIIA CBITOIISIHA (DYHKINIS i€l MeTa-
(dopu: TOJOBHE 3aBlaHHS BYMTEIIB Y INKOJI JIJIs
KJIOHIB-JTOHOPIB — HE HaBuard, a obepirartu ix. Lle
3HAYEHHS i Y PO3pi3 i3 ICHYIOUMM y HaIIoOMy CyC-
MiIBCTBI CHPUAHATTSAM BUMTEIIA SIK JKepeia 3HaHb Ta
B31pIIsl TOBEIIHKH:

“The guardians always insisted these stories were
nonsense. But then the older students would tell us that
was exactly what the guardians had told them when
they were younger, and that we’d be told the ghastly
truth soon enough, just as they were.” [6, c. 39].

AJIBTEpHATUBHOIO € TaKOX € ideonoeis iocym-
HOCmi  0YO0b-AKOI MHOOSSHOCMI Y CMOCYHKAX MIdIC
VUHAMU | UUMENAMU-OXOPOHYAMY. Y HAIIOMY CycC-
MIJTBCTBI yYCUISKO BITAIOTHCS TPOSBH  €MOIIHHOTO
KOHTAKTy MK BUHTCISIMH ¥ y4dHAMH. Y ajabTepHa-
TUBHOMY CBITi JJOHOPIB TaKi CTOCYHKH HENPUHHSATHI,
OCKUIBKH MOXYTb NPHBECTH A0 PO30ajaHCyBaHHS
MPOIIECY MiATOTOBKY JIOHOPIB JIO JIOHAIIIN:

“Even after 1'd seen the pencil case, the idea of a
guardian giving a present like that was so beyond the
bounds, I hadn 't seen it coming at all.” [6, c. 43].

JluBHO, TpoTe y4yHi W HE OYIKYIOTh IOJapyH-
KiB a00 IHIIMX NPOSIBIB €MOLIHHOCTI BiJl BUNUTEIIB.
Py, sika olHOTO JTHS BKa3aja Ha TEKY MOMKJIHUBICTb,
craja JoHOpoM Habararo mBuiiie. Keri, sikiit Oyna
HEe3po3yMina ifes MomapyHKy BiJl BUMTENs, CTaja
XOPOIITMM OITIKYHOM, MOPAaJbHO CTIHKUM, TOTOBUM
TOJIEPYBaTH CMEPTH i CYMJIIHHO BHKOHYBaTH CBOi
000B’SI3KM 1O JOIVISAY 3a iHIIUMHU JOHOPAMH MiCIIs
TpaHCIJIaHTAaLiH.

Jlo CyKymHOCTI anbTepHATUBHHUX I[IHHOCTEH, IO
JTAIOTh 3MOTYy BHOYIyBaTH ajbTEpPHATHBHI 17€0J0Tii
POMaHY-IHUCTOMI1, HAIGKUTE GIOCYMHICIb MPAcizmy

v cnputinammi cmepmi. Jns MO3HAUCHHS KiHIIEBOI
METH KO)KHOTO JIOHOpPA aBTOP BUKOPHUCTOBYE JIEKCEMY
complete sixk eBeMi3M 70 Ji€cioBa «IOMEpTH». 3a
koHIenTyaitpHol0 Meradoporo DEATH IS COM-
PLETION ctoiTh imeoyioriss TOKIPHOCTI CMEpTI,
PO3YMiHHS CBOTO TNPH3HAYEHHS — MOMEPTU i 4ac
TpaHCIUIaHTaLil. YCi IOHOPH 3pOCTAIOTh 3 LIEIO i/1e-
OJIOTIET0, IOPOCIIIIIAOTh, 3aBOJIATh CTOCYHKH HIKOJIU
HE CTaBJISTYHM i/l CYMHIB BJIaCHY MICifO.

YnponoBk pomaHy IOCTae ilie OJHa ajbTep-
HaTWBHA peaNbHICTh — dYeTBepTa jaoHamis (fourth
donation). Ycim TOHOpaM BiZIOMO, 110 BOHH MOXYTb
(GI3MYHO TEpeXUTHU TPU TpPaHCIUIAHTALl, 3auIia-
IOYMCH TIPU IIbOMY TIPH CBiIOMOCTI i mepeOyBarouu
i1 OIIKOO 1HIIMX KIJIOHIB-oOMiKYyHiB. [IpoTe HiXTO HEe
Ka)ke JJOHOpaM, 110 3 HUMH CTAHEThCS TICIs YeTBep-
TO1 omeparrii. €auHe, MO0 BOHW 3HAIOTH — IM YK€ He
noTpiOHi OymyTh omikyHH. Came 1151 HeBU3HAYEHICTh —
CMepTb a00 iICHYBaHHSI IIISIXOM MEIMYHOI M ATPUMKH
CHCTEM JKUTTEAISTIBHOCTI B OUiKyBaHH1 1HIIMX O€3Ki-
HEUHUX TPAHCIUIAHTAIM — 11e 1 € HalOIBIINHI Kax
JUIsT KOOKHOTO J0HOpa. BOHM He 0OSATBhCSI MOMEpPTH,
ajie OOSATHCS ICHYBaHHS ITiCIIA YETBEPTOI OITepartii:

“How maybe, after the fourth donation, even if
you've technically completed, you 're still conscious
in some sort of way, how then you find there are more
donations, plenty of them, on the other side of that
line; how there are no more recovery centres, no
carers, no friends, how there’s nothing to do except
watch your remaining donations until they switch you
off. It’s horror movie stuff, and most of the time people
dont want to think about it. Not the whitecoats, not
the carers — and usually not the donors.” [6, c. 187].

Leit pparmMenT — onuH i3 HEOAraTbOX y poMaHi, Jie
nmonop Tommi n03BOIIsIE COO1 €MOITiI0 CTpaxy, MpUTa-
MaHHY 3BHYAiHUM JIOIsAM. BiH Mozenroe He3HalioMy
peanbHICTh — (i31070TIYHE KHUTTS HicIs MOPaJIbHOT
CMEpTI, PO SIKY aHi JOHOpaM, aHi MiKJIyBaJIbHUKAM
HIYOTO HE BiJJOMO:

“You know why it is, Kath, why everyone worries
so much about the fourth? It’s because they’re not
sure they’ll really complete. If you knew for certain
you’d complete, it would be easier. But they never tell
us for sure.” [6, c. 186].

Tommi cTBepmkye, mo Habararo ermie Oyno
OuW 3HaTH, MO ICTS YETBEPTOi olepallii HacTymae
(hizmaHa cMepTh. AJie TOHOpaM IIpo IIe He PO3IOBi-
JIAI0Th, 3AJTUIIIAI0YH iX HAOIUHIII 31 CBOIMHU CTpaxaMu
i CyMHIBaMH.

VYHiBepcalibHa 3aralibHOJIONIChKA 0€on02ist Cy-
JICIHHS ONUNICHIM OTPUMYE Yy POMaHI HOBUH alibTepHa-
TuBHUH 3MicT. [onmoBHa repoins Keri — npodeciiinnii
MKJTYBaIbHUK (carer). BoHa ogHaKoBO m00pe 1 camo-
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BiJiIaHO Jorsaae 3a ToMMi, 3 SKUM 11 TTOB’SI3yIOTh
JIO00BHI CTOCYHKH, 32 OJIN3bKOIO TO/Ipyroro Py, i 3a
IHIIMMHU He3HaOMUMH ToHOpamu. KeTi ycBigomitioe,
10 BOHA XOPOIIWH MiKITyBaJbHUK, BOHA THIIAETHCS
IIUM 1 IOCTIHHO OTPHUMYE T ITBEP/KEHHS CBOET MPO-
¢eciiinocti. OnmHak, mepex cmeptio TomMmi, sKuit
BiZUyB Ha cobi ycto TypOoty Keri, craBuTs ii ex3uc-
TeHLIaJIbHE 3alMTaHHA, BIAMNOBIAL Ha SKE 1 € IeH-
TPaJIbHOIO aJIFTEPHATUBHOIO 1JICOJIOTIEI0 POMAHY:

“Okay, its really nice to have a good carer. But
in the end, is it really so important? The donors
will all donate, just the same, and then they’ll com-
plete.” [6, c. 188].

VY HaBeleHI LUTATi aBTOP YITKO OKPECIIOE
TOJIOBHY 1/I€l0 pOMaHy — 1/1€0JIOTiI0 YCBIIOMIICHOTO
W CIIOKIHHOTO OYiKYBaHHS CMEpTi, SIKy MOXHA Bep-
OaJrizyBaTd HACTYITHUM YHUHOM — «OyTH XOpOIINM
MIKITyBaJIbHUKOM Ba)XJIMBO, ajieé YCI MH HapODKEHi
CTaTH JIOHOPAMH 1 BUKOHATH CBOIO MICIiIO JIO KiHIIS —
T0OTO MOMepTH Ticis onepauiiy. Lls ixeonoris ixe
y po3pi3 i3 3araJibHOJIIOICHKOK CHCTEMOIO IIHHOC-
Tel YMTa4iB, MiIKPECTIOI0YN €PEeKT aIbTepHATHBHOI
peaNbHOCTI XyJOKHBOTO TBOPY 3 IHIIUMHU IIHHOC-
TSMU Ta 11€0JIOTISIMH, K1 TPUXOBAHI ITi]] 3araTbHIMU
PYTUHHHMH CIIPaBaMHU.

BucnoBku i mpomo3unii. HaBenenuii anamis
cucteMu 0a30BUX I[IHHOCTEH Ta 1/1€0JI0T1H Y poMaHi
HoOeniBchkoro naypeara K. Imrirypo “Never Let Me

Go0” mpoaeMOHCTPYBaB, 110 aBTOP MAaNCTEPHO 3Ma-
JBOBY€E albTEPHATUBHUN CBIT, HA MEPIIMHA OIS
ny’e ONM3bKUI uYWTayaM i3 BCTAHOBJICHHM CYC-
MUJIBHAUM YCTPOEM, CTOCYHKaMU APYXKOH 1 JT1000BI
MK TIEpCOHaKaMH, COIIAJbHUMHU i€papXisiMH Ta
¢ynkmisimu. [Ipore micis peTeabHOTO BUBYCHHS
TBODY, SIKHMH, 11032 CyMHIBOM, HaJIeXKHUTh 10 Hai-
Kpalux 3pas3KiB XymoKHbOro nuckypey XXI cro-
JITTS, CTa€ 3pO3yMLJIO, L0 aBTOP POOUTH CIpPOOyY
3MOJICNIIOBATH CUCTEMY allbTePHATUBHHUX I[IHHOC-
TeH, TKi MOKHA CUCTEMaTHU3yBaTH B albTCPHATUBHI
11€0JI0TI].

Buraganuii cBiT TepoiB-IOHOpIB — airo3is Ha
HMOBIpHY HOBY pEalIbHICTb, IKa OYiKY€ JIOACTBO, 1€
monrHa Oy/ia no30aBiieHa PIBHOCTI y IpaBax i oomMe-
JKeHa CYCHIbCTBOM y cBoix nisx. Ilompu Tparizm
1 TIpUPEUEHICTh CBOET JOJTi TepOi poMaHy HE BHKa3y-
I0Th CTpaXK/aHb 1 HapikaHb 1 MOCTYNOBO HAOIMXKa-
FOTHCS IO CMEPTI, SIKa € HAWOUTBIIUM TXHIM 3BEpIICH-
HsiM. [IpUrHIYEeHHS BOJII — OCh BiJ] YOTO HAMAra€TbCs
BOEPETTH JIFOICTBO aBTOP.

3anpornoHOBaHM aHaNli3 TOPKHYBCS IMEPEBAKHO
CK3UCTCHIIIAIBHIX Ta YHIBEPCATBHUX CYCIIITEHUX
LiHHOCTEW. Y TepCreKTUBI BOa4aeMo HEOOXiAHICTh
PETENBbHOrO LiHHICHOTO aHali3y MiXOCOOHCTICHHX
CTOCYHKIB TepOiB pOMaHy, SIKi, IIOTIPH Te, 11O € JINIIE
KJIOHAMH JIIOJICH, BCE JK 3/IaTHI KOXaTH, APYXKHTH,
CIIBYYBaTH Ta CTBOPIOBATH BUTBOPU MHCTEIITBA.
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Biskub I. P. ALTERNATIVE VALUES AND IDEOLOGIES IN K. ISHIGURO’S NOVEL

“NEVER LET ME GO”

The article outlines traditional and alternative values, orientations, and ideologies represented in

the novel “Never Let Me Go” by Nobel Prize in literature winner Kazuo Ishiguro. Current approaches to
distinguishing universal human values and ideologies in the artistic discourse are proposed. It has been
indicated that the extraction of universal human values and ideological dominants in the modern world
occurs non-linearly. The influence of the works of Nobel laureates is of particular importance in this context,
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since thanks to their universal recognition they gain access to a global audience of readers. Artistic discourse
plays a crucial role in this complex process offering in each novel a system of values and ideologies that
the recipient accepts or rejects depending on his own preferences. It was established that in the dystopian
novel “Never Let Me Go”, traditional universal values are skillfully interwoven with unusual alternative
values and ideologies. This creates the illusion of a fantastic world approaching everyday reality. The article
places special emphasis on defining alternative values and ideologies of the imaginary world of human
clones, born to serve as transplant material for ordinary people. The dystopian realities of the novel have
been identified, and the corresponding ideological dominants are revealed. Among the outlined alternative
ideologies of the novel are the following: the perception of school as an environment for the physical
formation of the body rather than soul, the perception of teachers as guardians, the lack of an emotional
connection between teachers and students, the perception of the world outside the school as an aggressive
unknown environment, and to kill students’ desire to enter this unknown world. The dominant alternative
ideology is the idea of a non-tragic perception of death as the ultimate conscious goal of the donor. Their
care for each other is an illusion of a normal relationship, the ultimate real goal of life being to die during
donation. The main conclusion of the work is the idea that an alternative reality encourages the formation
of alternative values, against which the author tries to warn readers.
Key words: values, ideologies, artistic discourse, Kazuo Ishiguro, alternative reality, dystopian novel.
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